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“... In this country-land we are talking about, the Utopia which attributes to
the books of literature the capacity to ‘contar lo que pasa’ (‘name what
happens’) constitutes indeed a fictitious approach from the Nineteenth
Century.”

E. Ingaramo, Constitucion (1994).
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Semiotics Dimension

Juri) M. Lotman. La semiosfera. Venezia: Marsilio, 19835.

Jurly M. Lotman. Universe of the Mind. A Semiotic Theory of
Culture. London: 1. B. Tauris & Co. Ltd, 1990.

J. M. Lotman/B. A. Uspenskij. Tipologia della cultura.
Milano: Bompiani, 1975.




Conceptual Dimension

Reinhart Koselleck. Futuro passato. Genova: Marietti, 1986

(Vergangene Zukunft. Zur Semantik geschichtlicher Zeiten,
1979).

Hans Blumemberg. Tempo della vita e tempo del mondo.
Bologna: Il Mulino, 1996 (Lebenzeit und Weltzeit, 1986).

Paul Ricoeur. Temps et recit. Paris: Seuil, 1983-1985.




Epistemological Dimension

Jean Piaget. L ‘epistemologie genétique. Paris: PUF, 1970.

Ernst von Glasersteld. Radical Constructivism. London:
Falmer Press, 1995.

Pierre Bourdieu. Les regles de [’Art. Paris: Seuil, 1992.
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Local Bibliographical Samples

Level of Matter-iality. David Vinas. De Sarmiento a
Cortazar. Buenos Aires: Siglo XX, 1974.

Level of Sign-ification. Pedro Orgambide. Genio y figura de
Ezequiel Martinez Estrada. Buenos Aires: Eudeba, 1985.

Level of Invisibility. Adriana Rodriguez Pérsico (comp.).

Ricardo Piglia: una poética sin limites. Pittsburgh: ACP,
2004.




The Book as Cultural Object
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The Bookish Space

The book as material object. (i)Elisa Ruiz. Hacia una semiologia de la escritura.
Madrid: Fundacion German Sanchez Ruipérez, 1992. (i1))Armando Petrucci.
Alfabetismo, escritura, sociedad. Barcelona: Gedisa, 1999. (ii1))Roger Chartier

Cultura escrita, literatura e historia. México: Fondo de Cultura Econdmica,
1999.

The book as bibliographical artifact. (1)Eliseco Veron. Esto no es un libro.

Barcelona, Gedisa, 1999. (i1)Donald Mckenzie. Bibliography and the
Sociology of Texts. London: The British Library, 1986.

The book as ‘meaning in transition’. (i)Mirjam M Foot. The History of

Bookbinding as a Mirror of Society. London: The British Library, 1998.
(i1)Jacques Derrida. L ’écriture et la différence. Paris: Seuil, 1967.

The book as philosophical concept. Hans Blumemberg. La legibilidad del
mundo. Barcelona: Paidos, 2000 (Die Lesbarkeit der Welt, 1981).




New Literary Environment

A. The real poetic activity (poiesis) today represents a control over the
writing from the construction of a context of production but, moreover,
from the construction of a horizon d’attente. Even the notion of author
itself is grounded upon this development.

H. Maturana/F. Varela. Autopoiesis. Dordrecht: Kluwer, 1980.
Carla Benedetti. L 'ombra lunga dell’autore. Milano: Feltrinelli, 1999.

B. Therefore all the paratextual activities have a fundamental role in the
author’s strategies and, indeed, in what 1s considered as ‘literature’.

Gérard Genette. Seuils. Paris: Seuil, 1987.

C. Demaria/R. Fedriga (eds.). I/ paratesto. Bologna: Edizioni Sylvestre
Bonnard, 2001.




The ‘critique génétique’ view

Source: P-M. De Biasi en Pourquoi la
critique génétique? (1998).
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Literature as Cultural Artifact
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General Approaches

The Culture of Object. Jean Baudrillard. Le systeme des objets. Paris:
Gallimard, 1968.

Literature as Cultural Object. Louis Hay. La littéerature des écrivains.
Paris: José Corti, 2002.

Culture as System. Pierre Bourdieu. The Field of Cultural Production.
London: Polity Press, 1993.

Authorship and ‘Obras Completas’. Annick Louis. QOeuvre et
manoeuvres. Paris: L’Harmattan, 1997.




Local Approaches

Néstor Garcia Canclini. Culturas hibridas. Buenos Aires: Paidos, 2001.

Jesus Martin-Barbero. De los medios a las mediaciones. México: Gustavo
Gili, 1998.

Walter Mignolo. Local Histories/Global Designs: Coloniality, Subaltern

Knowledges and Border Thinking. Princeton: Princeton University
Press, 2000.




Ingaramo Leading Case

Problem 1. What does an author do when he/she knows that one recently
finished manuscript will not be published? More specifically, how
does this assumption affect the writing?

Problem 2. How does an individual deal with his double status of author
and writer or, more specifically, how does the private and the public
work in a writer’s publishing strategy? What happens when a writer
knows he/she 1s not ‘writing books’ but manuscripts? What is the

difference between constructing an ‘Obras Completas’ or/and an
‘Archivo’?

Problem 3. What does the critic or analyst do when facing a work from
someone who has been functioning as a writer but working as an
author?




Ingaramo’s Perspective 1

Problem 1. Is connected with a theory of fiction.

Problem 2. Is connected with a theory of knowledge and
writing.

Problem 3. Is connected with a theory of culture and, more
specifically, with a theory about the culture of the book.




Ingaramo’s Perspective 2

Problem 1. We approach the situation where narration is equal to graphos
(ypagw). Therefore all taxonomies and concepts conceived for a
world based in a dominant idea of Nature or Reality become useless.

Problem 2. The activity of writing is an aggregate of reading (‘leer’) and
seeing (‘ver’) and is connected with a theory of knowledge. Therefore,
the activity of writing can no longer be associated with the XIX
Century 1dea of literature that yet control the critic’s main
epistemologies.

Problem 3. The image is conceived as an aggregate of meaning and
graphos. And 1t becomes imperative to construct an imaginary logic
(‘logica imaginaria’).




Ingaramo’s Perspective 3

Problem 1. To develop an activity of writing in which writing (‘escribir’),
drawing (‘dibujar’) and making graphics/design (‘graficar’) have equal
epistemological status.

Problem 2. To conceive an strategy that acknowledges the fact that the
author-scriba (post-XX century) and the author-narrator (XIX and XX
Century) exist simultaneously but have radically different approaches.

Problem 3. To face the situation in which meaning can only be
generated/produced when a certain epistemological position is made
explicit.




Some material from the annotated
edition of
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